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Psalm 19:1–15  

Translation, Logoprosodic Analysis, and Observations 

Hymn to God as Creator and Giver of the Torah Ps 19:1–15 

A. The Heavens Declare the Glory of God in a Universal Language (19:1–4) [6.8] 
19:1 For the maestro / a Mizmor belonging to David //  12 2 _3 3 0 
   18:47–19:1a   43 32 11 

19:2 The heavens / declare the glory of God (El)  //  15 2 4 4 0 
  and the works of his hands / the firmament shows forth //  _20 2_ _4 0 4 
   18:47–19:2   51 36 15 

19:3 Day after day / he puts forth speech //   12 2 4 4 0 
  and night after night / he imparts knowledge //  _12 2_ _4 0 4 
   18:50–19:3   36 26 10 

19:4 There is no speech / and there is no language //  13 2 4 4 0 
  where their voice / is not heard //  _10 2_ _3 0 3 
   19:1–4   26 15 11 

B. The Melody of Their Words Runs Its Course Like the Sun (19:5–6) [7.5] 
19:5 Through all the earth / their melody is gone out /   14 2 4 4 0 
  [and]a to the end of the world / their words //  11 2 3 3 0 
   for the sun / there / (he has pitched) a tent for them //  _11 3_ _4 0 4 
   19:3–5   26 15 11 

19:6 And he is / like a bridegroom / coming out of his chamber //  19 3 4 4 0 
  like a champion rejoicing / to run his course //  _15 2_ _4 0 4 
   19:4–6   26 15 11 

C. The Sun Makes Its Circuit in the Heavens and Nothing is Hidden (19:7) [3.2] 
19:7 From one end of the heavens / (is its) going forth /   _14 2_ _3 3 0 
   19:2–7a   45 26 19 

 And its circuit (goes up) to the other end //  _15 1_ _3 3 0 
   19:5–7b   25 17 8 

 And there is nothing hid / from the heat thereof //  _13 2_ _3 0 3 
   19:6–7   17 10 7 
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D. The Torah of YHWH Is Perfect Making Wise the Simple (19:8) [2.2] 
19:8 The Torah of YHWH is perfect / converting the soul //  _19 2_ _5 5 0 
   19:4–8a   45 26 19 

 The testimony of YHWH is sure /  making wise the simple  //  _21 2_ _5 0 5 
   19:4–8   53 30 23 

E. YHWH’s Commandment Is Pure Enlightening the Eyes (19:9) [2.3] 
19:9 The statutes of YHWH are right / rejoicing the heart //  _21 2_ _5 5 0 
   19:6–9a   32 20 12 

 The commandment of YHWH /a is pure / enlightening the eyes // _19 3_ _5 0 5 
   19:4–9   55 31 24 

F. YHWH’s Judgments Are Priceless Bringing Great Reward (19:10–12) [5.7] 
19:10 The fear of YHWH / is pure / enduring forever /   _10 3_ _5 5 0 
   19:7–10a   34 21 13 

 The judgments of YHWH are true //   _10 1_ _3 3 0 
   19:6–10b   45 28 17 

 (They are) righteous altogether //  __8 1_ _2 0 2 
   19:4–10   65 39 26 

19:11 More to be desired (are they) / than gold a than much fine gold // 18 2 4 4 0 
  and (they are) sweeter than honey / and the honeycomb //  _18 2_ _4 0 4 
   19:6–11   55 32 23 

19:12 Also your servant a is warned by them //  10 1 4 4 0 
  in the keeping of them / is great reward //  __9 2_ _3 0 3 
   19:1–12   99 58 41 

G. Keep Me from Willful Sins and Let My Words be Acceptable (19:13–15) [8.6] 
19:13 His errors who can understand /   11 1 3 3 0 
  of hidden faults / acquit me //  _11 2_ __2 0 2 
   19:1–13   104 61 43 

19:14 Also from willful sins / keep your servant /  _12 2_ _4 4 0 
   19:10–14a   34 23 11 

 Let them not rule over me (and) then I will be blameless //   13 1 5 5 0 
  and I shall be innocent / of great transgression //  _11 2_ _3 0 3 
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   19:13–14   17 12 5  

19:15 Let them be acceptable / the words of my mouth /  13 2 _4 4 0 
   19:10–15a   46 32 14 

 And the meditation of my heart /a before you /  13 2 _3 3 0 
   19:12–15b   31 23 8 

 O YHWH / my Rock and my Redeemer //  _14 2_ _3 0 3  
   19:12–15   34 23 11 
   19:1–15   126 77 49  

Scansion in Accentual Stress Units: [(6.8).(7.5).(2.2)] . (2.2) . [(2.2).(5.7).(8.6)] 
 [(14 + 12) + 4] + 4 + [4 + (12 + 14)] = 30 + 4 + 30 = 64 
 or: 34 // 34 [with pivot counted in each half] 

Concentric Compositional Formula: 126 = 63 + 0 + 63 [word count—with heading] 
   or: = 63 // 63 [word count with pivot in each half] 
Notes: 
19:5a Omitting wau-conjunction to improve balance in mora-count.  
19:7a Reading 'azla l¸Garmeh in BHS as conjunctive.  
19:9a Reading the sequence of two successive occurrences of m r¸k‰ in BHS (and Ginsburg) as 

disjunctive. Letteris has Xarx‰ on the word tawcim (“commandment”). Cf. beginning of v. 10. 
1911a Reading D¸xÓ in BHS as conjunctive.  
1912a Reading D¸xÓ in BHS as conjunctive.  
1913a Reading the sequence Gavy‰ (= meteg) followed immediately by m r¸k‰ in BHS as disjunctive. 
19:15a Reading the sequence of two consecutive occurrences of munax before atnach in BHS as 

disjunctive.  

Summary of the Logoprosodic Analysis 
1. Psalm 19 has seven strophes: 19:1–4, 5–6, 7, 8, 9, 10–12, and 13–15. 

A 19:1–4 triad & quatrain: [12 + 15 + 20] + [(12 + 12) + (13 + 10)] = 45 + 47 morae 

B 19:5–6 triad & dyad in balance: [14 + 11 + 11] + [19 + 15] = 36 + 34 morae 

C 19:7 balanced triad: [14 + 15 + 13] = 14 + 15 + 13 morae 

X 19:8 balanced dyad: [19 + 21] + [21 + 19] = 40 + 40  morae  

C′ 19:9 balanced dyad: [19 + 21] + [21 + 19] = 40 + 40  morae  

B′ 19:10 balanced triad: [10 + 10 + 8] = 10 + 10 + 8 morae 
 19:11 balanced triad: [18 + 18 + (10 + 9)] = 18 + 18 + 19 morae 

A′ 19:13–14 2 balanced dyads + pivot: [11+11] + 12 + [13+11] = 22 + 12 + 24 morae 
 19:15 balanced triad: [13 + 13 + 14] = 13 + 13 + 14 morae 
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2. The first strophe (19:1–4) is a single part arranged in four subdivisions on the basis of word-
count: 19:1, 2, 3 and 4. 

• 18:47–19:1 32 words before atnach 
• 18:47–19:2 51 (= 17 x 3) words 
• 18:50–19:3 26 words before atnach 
• 18:48–19:3 52 (= 26 x 2) words 
• 19:2–4 26 words before atnach 
• 19:1–4 26 words 

3. The second strophe (19:5–6) is a single part arranged in four subdivisions on the basis of 
word-count: 19:5 and 6. 

• 19:3–5 26 words  
• 19:2–5 34 (= 17 x 2) words  
• 19:4–6 26 words 
• 19:2–6 23 words before atnach 
• 19:1–6 26 words before atnach 

4. The third strophe (19:7) is a single part arranged in three subdivisions on the basis of word-
count: 19:7a, 7b and 7c. 

• 19:6–7 17 words  
• 19:5–7 17 words before atnach 
• 19:2–7 51 (= 17 x 3) words 
• 19:1–7 32 words before atnach 

5. The fourth strophe (19:8) is a single part arranged in three subdivisions on the basis of 
word-count: 19:7a, 7b and 7c. 

• 19:6–7 17 words  
• 19:5–7 17 words before atnach 
• 19:2–7 51 (= 17 x 3) words 
• 19:1–7 32 words before atnach 
• 19:4–8 26 words before atnach 
• 19:2–8 34 (= 17 x 2) words before atnach 
• 19:1–8 64 (= 32 x 2) words 
• 19:1–9 32 words after atnach 

6. The sixth strophe (19:10–12) has two parts arranged in three subdivisions on the basis of 
word-count: 19:10, 11 and 12. 

• 19:4–10 26  words after atnach 
• 19:1–10 34 words after atnach 
• 19:6–11 55 = 32 + 23   [compositional formula] 
• 19:1–11 92 (= 23 x 4) words 
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7. The seventh strophe (19:13–15) has two parts arranged in six subdivisions on the basis of 
word-count: 19:13, 14a, 14bc. 15a, 15b and 15c. 

• 19:1–13 104 (= 26 x 4) words  
• 19:13–14 17 words  
• 19:11–14 32 words  
• 19:1–14 46  (= 23 x 2) words after atnach 

Observations 

1. The content of the seven strophes in Psalm 19:1–10 may be outlined in a menorah pattern, 
which is determined primarily on prosodic grounds, as follows: 

A The heavens declare the glory of God (El) in a universal language [6.8] 19:1–4 
B  The melody of their words runs its course like the sun  [7.5] 19:5–6 
C   It makes its circuit in the heavens and nothing is hidden [3.2] 19:7 
X    The Torah of YHWH is perfect making wise the simple [2.2] 19:8 
C′   YHWH’s commandment is pure, enlightening the eyes [2.3] 19:9 
B′  YHWH’s judgments are priceless—in keeping them is great reward [5.7] 19:10–12 
A′ Keep your servant from willful sins and let my words be acceptable  [8.6] 19:13–15 

2. In terms of the 126 words in Psalm 19, the arithmological center falls between the words 
ytp tmykxm (“making wise the simple”) at the end of v 8, with 63 words on either side. The 
Concentric Compositional Formula is:  

 126 = 63 + 0 + 63 [word count—with heading] 
 or: 63 // 63  [word count with pivot in each half] 

The meaningful center is found by including four words on either side of the 
arithmological center, as follows: 

 hnm'n hwhy twdv  The testimony of YHWH is sure,  

  yp tmykxm  Making wise the simple,  

 £yrHy hwhy ydwqp  The precepts of YHWH are right,  

In this instance, the Concentric Compositional Formula becomes:  

 126 = 59 + 8 + 59 [word count—with heading] 
 or:   67 // 67   [word count with pivot in each half] 

Note that the analysis presented here finds a specific meaningful center whereas 
Labuschagne’s analysis failed to come up with one (see his file on Psalm 19). 
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3. Summary of the concentric compositional formulae: 

126  =  59  +  8 +  9 or: 67 // 67  
126  =  57  +  12 +  57 or: 69 // 69 {69 = 23 x 3} 

{with others in between} 

126  =  15  +  96 +  15 or: 111 // 111  
126  =  3  + 120 +  3 or: 123 // 123 

64  =  30  + 4 +  30 or: 34 // 34 SAS (syntactic accentual-stress) units 
 {64 = 32 x 2 and 34 = 17 x 2} 

38  =   15 +  8 + 15 or:  23 // 23 briques (primary SAS units) 

4. In the prosodic structure of Psalm 19, the basic building blocks in each poetic verset are the 
briques (primary SAS units). These sub-units are delineated by the Masoretes, who marked 
most of the boundaries with one of the following: 

• Soph Pasuq A large colon following a word signifies the end of a verse, which does 
not always coincide with the end of a sentence. 

• Atnach A small carrot-like mark beneath the consonantal text, pointing upward, 
is used to divide most verses. Its primary importance for our purposes 
concerns its use in the matter of numerical composition—i.e., the total 
word-count in each line is divided into the number of words before and 
after atnach. 

• Ole Weyored A combination of two accentual signs: a carrot-like mark above the 
consonantal text, pointing to the left, used together with the accent 
m r¸k‰ (an upright line beneath the consonantal text slanting to the 
right). These two marks usually appear on the same word, but when 
that word is monosyllabic the m r¸k‰ falls on the following word. This 
major divider is usually considered to be a stronger disjunctive accent 
than atnach. 

In the prosodic analysis presented here, the presence of these three markers is indicated 
with a double slash (//). Psalm 19 has 38 briques (primary SAS units), 30 of which are 
marked by: soph pasuq (15 times, at the end of each verse), atnach (14 times, in vv. 2 
through 15), and ole weyored (in v. 10a). The boundaries of the eight remaining briques are 
marked by r¸bÓav (3 times, in vv. 5, 7 and 14), r¸bÓav  mugraH (3 times, in vv. 3, 6 and 9), 
'azl‰ l¸garmeh (v. 5), and PAzEr (v. 15). 

5. The prosodic structure of Psalm 8, in terms of its briques (primary SAS units), may be 
displayed as follows: [: represents soph pasuq; ^ represents atnach; ‡ represents ole 
weyored and † indicates any other such boundary marker]: 

 I A 1 lamnaccEax mizmÙr l¸dAwid :  

  2 haHHAmayim m¸saPP¸rÓm K¸bÙd 'El ^  ˚mav·WEh yAdAyw maGGÓd hArAqÓah :  
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   3 yÙm l¸yÙm yaBBÓav 'Omer ^ w¸laylAh l¸laylAh †  y¸xawweh DAvat : 
   4 ' n 'Omer w¸' n D¸bArÓm ^ B¸lÓ niHmav qÙlAm : 

  B 5 B¸kol hA'Arec †  yAcA' qawwAm † ˚biqcEh tEbEl mill hem ^ 

     laHHemeH WAm 'Ohel BAhem : 
   6 w¸h˚' K¸xAtAn yEcE' mExuPPAtÙ ^ yAWÓW K¸GiBBÙr † lAr˚c 'Orax : 
 

 II C 7 miqcEh haHHAmayim mÙcA'Ù †  ˚t¸q˚pAtÙ val q¸cÙtAm : 
     w¸' n nisTAr mExammAtÙ : 

  X 8 TÙrat yhwh T¸mÓmAh m¸HÓbat nApeH ^   vEd˚t yhwh ne'ÈmAnAh  maxKÓmat PetÓ  : 

  C´ 9 Piqq˚d  yhwh y¸HArÓm m¸Wamm¸x  lEb ^ 

     micwat yhwh BArAh †  m¸'Órat v nAyim : 

 III B´ 10 yir'at yhwh X¸hÙrAh vÙmedet lAvad ‡  
     miHP¸X  yhwh 'Èmet ^  cAd¸q˚ yaxdAw : 
   11 hannexÈmAdÓm mizzAhAb ˚miPPaz rAb ^ 

     ˚m¸t˚qÓm miDD¸baH w¸nOpet c˚pÓm :  
   12 Gam vabD¸kA nizhAr BAhem ^ B¸HomrAm vEqeb rAb : 

  A´ 13H¸gÓ'Ùt mÓ yAbÓn ^  minnisTArÙt naqqEnÓ : 
   14 gam mizzEdÓm x·HOk vabD¸kA † 'al yimH¸l˚ bÓ 'Az ' tAm ^ 

     w¸niqq tÓ miPPeHav rAb : 
 
   15 yihy˚ l¸rAcÙn 'imr  pÓ †   w¸hegyÙn liBBÓ l¸pAnÍkA ^  

     yhwh c˚rÓ w¸gO'·lÓ : 

6. The arithmological center of Psalm 19 falls between the words  maxKÓmat PetÓ  (“making 
wise the simple”) in v 8 (in the box), with a total of 63 words on either side. Psalm 19 has 38 
primary SAS units, 15 versets, 7 strophes, and 3 cantos. The arithmological center in is in 
the middle canto, the middle strophe, the middle verset, the middle two briques (primary 
SAS units), and the middle four SAS units. It falls in the middle verse as well in this 15-verse 
psalm.  

According to the analysis presented here, the 38 briques are distributed in 7 strophes in 
Psalm 19 as follows: 38 = (8 + 7) + (3 + 2 + 3) + (7+8) = 15 + 8 + 15. The concentric 
compositional formula (on the basis of briques) is 23 // 23, with the central pivot included 
in each half.  
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7. Terrien finds 3 strophes plus an “Envoi” (v. 15) in Psalm 19 (The Psalms: Strophic Structure 
and Theological Commentary [Eerdmans, 2003], pp. 205–16); but these “strophes” 
correspond to cantos in my understanding. Van der Lugt and Labuschagne find 8 strophes 
arranged in two cantos. Fokkelman finds 9 strophes. The analysis presented here, which is 
based on balance in mora-count and the concentric pattern in the distribution of syntactic 
accentual-stress units, indicates that there are 7 strophes in 3 cantos. 

Christensen Terrien  Van der Lugt & 
    Labuschagne 

 I A 19:1–4 Heading 19:1 Heading 19:1  
     I 19:2–7 I 1 19:2–4  
  B 19:5–6      2 19:5–7 
 II C 19:7      
  X 19:8  II 19:8–10 II 3 19:8 
  C′ 19:9      4 19:9 
 III B′ 19:10–12  III 19:11–14  5 19:10 
         6 19:11 
  A′ 19:13–15      7 19:12–13 
    Envoi 19:15  8 19:14–15  

The difference in strophic structure in these analyses results primarily from the fact that the 
others fail to observe the symmetrical inverse structural pattern of Psalm 19 as a whole.  

8. Determining the details of the musical and literary structures of Psalm 19 as a whole calls for 
input on the part of others in the BIBAL Forum, as we consider the rhetorical features in 
greater depth and further information contained in the te‘amim of this particular text. 
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